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Editorial 


1 feel the time has come for me to offer ny humble opinion regarding the proliferation of poor 
E.R.B. artwork. Let us first take an unbiased look at the paperback offerings in the United Kingdom. 
In print and available from NEW ENGLISH LIBRARY are all the Martieui and Venus voliomes and a nund^er of 
the Tarzan titles. Of these, the two Science Fiction series are treated with respect and maturity, 
with cover artwork by such distinguished artists as BRUCE PENNINGTON, and E.M. CLIFTON-DEY. My 
only quarrel with N.E.L. over their handling of the Mars and Venus series is that they do not offer 
a uniformity, having different lettering and binding etc. The Tarzan titles have appeared at 
irregular intervals in their present form since 1974. When I obtained the first four titles I was 
pleasantly surprised - the bindings, lettering and artist were all the same. As the years went 
by, however, the styles changed and so did the artist, unfortxinately for the worse. Whoever at 
N.E.L. commissioned the artist for the 1976 editions of TARZAN OF THE APES and THE RETURN OF 
TARZAN should read this 'comment' page very carefully, for I shall not mince words. But before 
I begin not to mince ay words, let us view the Tandem offerings; here we have the PELLUCIDAR 
series save TARZAN AT THE EARTH’S CORE (about which we have already had words), all with covers by 
CHRIS ACHILLEOS, who has unfortunately moved on to our old friend, Robert E. Howard; THE LAND THAT 
TIME FORGOT series, with excellent covers by DAVID PETHER; then THE MONSTER MEN, BEYOND THE 
FARTHEST STAR, THE ETERNAL SAVAGE, and THE LAND OF HIDDEN MEN. Again, the person who commissioned 
the latter four covers and the film editions of LAND THAT TIME FORGOT and AT THE EARTH'S CORE, 
please take note of what I am about to say. 

May I say first that as an individual and as a representative of the Society I offer the following 
criticisms in the hope that we can influence the handling of Burroughs literature in the U.K. for 
the better. In other words, we are grateful to N.E.L. and TANDEM for continuing to publish E.R.B. 
for us, but we feel that one or two things are subject to improvement. What we should all 
remember is that Burroughs has been in print for a long time now. I am not sure who decides which 
literature should be regarded as 'classic' and I would not presume to suggest that because his 
books have sold well and seen print considerably more times than many other aythors , that Burroughs 
should be acclaimed instantly as a writer of 'classic' literature. What I am suggesting is that 
ER.B. has been in print for so long that any edition is guaranteed to make the publisher money 
sin$>ly because it bears his name; and for that reason I feel that it is the responsibility of the 
publisher to put something extra into a new Burroughs edition which sets it apart from its 
predecessors and contemporaries. 


It would be foolish to contemplate changes in the text - impossible would be a better word, that 
leaves us with lettering, binding and artwork. I should have thought that it would be easier to 
have cover and spine lettering in the same style, not to mention more attractive. Now to the 
artwork: 


NEW ENGLISH LIBRARY - I have already said that I like the overall artwork on the Mars and Venus 
covers; in fact I think they are respectable rivals for the Ballantine and Ace editions in the 
States. The Venus covers in the States are by Frazetta and Krenkel and there is little more to 
add. The first four 'white' Tarzan editions which appeared in 1974 were fairly attractive, even 
tolerable, but the artwork used on TARZAN OF THE APES and RETURN OF TARZAN is, to put it rather 
too mildly, bad. We all know that Tarzan appeals to younger readers as well, but the novels are 
by no stretch of the imagination 'juvenile'. That cover art 1 am afraid is an insult to Burroughs 
and his millions of readers, and should be discontinued at once. 


TANDEM - The Achilleos and Father covers are excellent. The film tie-ins make no attempt to 
convey the fantastic aspects of Pellucidar and Caprona and compare very badly with the U.S. film 
editions from ACE. ETERNAL SAVAGE, LAND OP HIDDEN MEN, MONSTER MEN and BEYOND THE BARTHEST STAR 
are simply poor imitations of the corresponding American covers and are barely tolerable 


There seems to be an entirely different approach to Burroughs in the States - a new edition there 
is treated as something to be treasured, something upon which to lavish one's attention over a 
period of years. I do realise that art styles change, but there are certain standards below which 
one should not fall. In any case the American publishers acknowledge Burroughs as something special 
and choose an art style which accurately complements the literature. I am not an art connoisseur, 

I am not sure what 'style' may be appended to a Frazetta of a Boris. I would have said that they 
were impressionist in as much as their females , males , flora and fauna accurately describe those 
aspects of fantastic literature. I do know what I like to see on a Burroughs cover and our 
committfee meetings generally come around to mutual expressions of dislike for the kind of artwork 
1 am having a go at in this issue. A Boris, a Frazetta, even a Pennington will in time become 
treasured editions by which we will remember the Burroughs revival of the Seventies and the part we 
played in it. Who will want to remember the dreadful 1975 July edition by N.E.L. of TARZAN OF THE 
APES? 

As you may have gathered, this essay is directed primarily at our U.K. Publishers. I repeat my 
grateful thanks to them for pii)lishing Burroughs over here, but they must remember that there have 
been vunpteen editions before their recent or projected ones; and we, who should be now have read 
all the text there is to read, can now concentrate on the only thing left in a new edition, the 
artwork. You may not be able to engage Frazetta or Boris, but with your resources you can do us 
and yourselves proud. 


9 . 
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BAHSOOMIAN WARGAMiNO 


BY HARK NEGUS 


INTRODUCTION 

The idea of this short article is to give the average non-warganer/modeller of the British E.R.B. 
Society some idea of what he/she is missing. The hobby of re-enacting great battles of history 
by using models to represent the various factions has a long history, dating back to at least the 
Ancient Egyptians. In more modern times such authors as H.G. Wells and Fletcher Pratt have shown 
keen interest in wargaming, the former having written the influential book "Little Wars". The 
area of Phantastic Wargaming, that is wargaming in imaginary pasts, presents or futures, is fairly 
recent, ^md usually comprises of adaptions of Ancient/Medieval rules to suit, say, the Conan period 

BARSOCk>lIAN WARGAMING 

The area of wargaming that concerns this article is that of Barsoomian Wargaming. This is perhaps 
the most modern branch of the wargaming tree. The eleven masterpieces of E.R.B. give terrific scope 
to even the most imaginative wargamer. For not only have we the 'present' of John Carter, but also 
the History of Barsoom just overflows with colourful action. 

RULES 

To really have a decent game, con^lex rules must be adhered to. But unfortunately since the idea 
for this article and prior to its typing the rules about to be quoted have ceased publication and 
are unobtainable. These were reviewed, though, in an earlier E.R.B. fanzine, that is Gygaz and 
Blume "Warriors of Mars". In the review though I think they were too harshly criticised, for 
although far from perfect they at least give the E.R.B. gamer somewhere to start. The introduction 
of the rules clearly states that they are guidelines only and can be modified to suit the 
individual's taste, e.g. an army of skeleton men battling the Barsoomtans can be convincingly 
arranged.,, providing such facts as their morale, tactics etc. are known and can be suitably introduced 
into the combat tables. I therefore see little point at this juncture in trying to do an 'in depth' 
meview/criticism of the Gygax and Blume rules when it is unlikely that all but the most specialist 
Burroughslan will have them in his collection. 


FIGURES 


Models of many of the characters are available (*) . They not only do such notables as John Carter 
and a Red Martian Princess, but also (and essential for wargaming) the warriors which go to make 
up the canpaign, siege, etc. For individual adventures such abominables as a Plant Man and a 
Banth are available. A full list of those released so far is as follows: 


SF 1 RED MARTIAN CHIEF 

SF 2 RED MARTIAN WARRIOR, RADIUM RIFLE 

SF 3 RED MARTIAN WARRIOR, SWORD AND DAGGER 

SF 4 RED MARTIAN MAIDEN WITH PISTOL 

SF S BLACK MARTIAN, RADIUM RIFLE 

SF 6 WHITE MARTIAN CHIEF 

SF 7 WHITE MARTIAN WARRIOR, SWORD 

SF 8 GREEN MARTIAN CHIEF 

SF 9 GREEN MARTIAN WARRIOR 


SF 10 JOHN CASTER - MARTIAN WARLORD 

SF 11 RED MARTIAN PRINCESS 

SF 12 WHITE APE 

SF 13 PLANT MAN 

SF 14 MARTIAN LION 

SF 16 RED MARTIAN MOUNTED ON THOAT 

SF 17 GREEN MARTIAN CW LARGE THOAT 


1 have only two con^Jlaints regarding the range of figures. The figures are splendidly made; good 
quality white metal throughout, but the Red/White Martians all have helmets and I was unsure of 
the waering of helmets in the Martian adventures penned by E.R.B. This thought was borne out by 
reference to Roy's Barsoom Guide. These erroneous headpieces are not unattractive and can of course 
be filed off if necessary. The other complaint is that the Okarians (Yellow Martians) are not yet 
included in the range as are not various other creatures of E.R.B. 's fertile imagination, such as 
a Darseen, Malagor, Orluk etc. But these are omissions which will, hopefully, be remedied in the 
future. Therefore, inconclusion, although due to the Lack of rules available at the present time 
the figures themselves make an interesting sideline to E.R.B. 's most imaginative of worlds: BARSOOM. 
* Anymembers interested in obtaining these models should write to the Secretary; if we get a good 
response the Society will then try to obtain models for sale. 
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The 


other 


Tarzan 


A COLLECTOR'S NIGHTMARE 
by 

PETER BERRESFORO ELLIS 


Edgar Rice Burroughs wrote twenty-five Tarzan books. But the most amazing fact is that nearly 
twice as many Teurzan books have been written by divers other writers, for the most part without the 
permission or approval of Edgar Rice Burroughs Inc., proving that either imitation is the slncerest 
form of flattery or that ccmuneriially minded publishers and authors knew how to cash in on a good 
thing when they saw it. 

Collecting the 'Tarzan copies' is an intriguing and difficult task for any book collector to set 
themselves and I know of no collector, no matter how ardent or painstaking, who has ever accomplished 
the task of completing a library of these Tarzan ' rip offs ' . 

Firstly, let us deal with the 'approved' Tarzan books. The only official non--Burroughs Tarzan 
book is, of course, TARZAN AND THE VALLEY OF GOLD by Fritz Leiber, first published by Ballantine 
in April 1966. Approved and prefaced by Hulbert Burroughs, this was a 317 page novelisation of 
Clair Huffaker's film script for the Banner Production Inc. film of the same title. Mike Henry 
starred as Tarzan. Frankly it was not very good and Leiber's Tarzan had several shortcomings 
compared to Burroughs' charactrer. Perhaps it is significant that no other 'officially approved 
Tarzan book has since been written. 

But as early as 1933, with Burroughs' approval. Whitman of Racine, Wisconsin, were publishing 
juvenile Tarzan titles (between 1933 and 1950) in their Big Little Books and Better Little Books 
series. Each book was 3>! ins x 4H ins and had an illustrated front cover and each page of text 
faced a full page illustration. The majority of titles were condensations of the well known Tarzan 
titles. -But, in addition, the following titles appeared: 

Tarzan of the Screen, 1934 

Tarzan the Fearless, 1934 

The New Adventures of Tarzan, 1934 

Tarzan and his Jungle Friends, 1935 

Tarzan 's Escape, 1936 

Tarzan 's Revenge, 1938 

Tarzan in the Land of the Giant Apes, 1949 
Tarzan in the Journey of Terror, 1950 


The last Tarzan book produced by Whitman was in 1957 and it was a full length novel TARZAN TOE 
LOST SAFARI . This was a 282 page adaptation of the movie of the same name based on the screenplay 
by Montgomery Pittman and Lile Hayward. Gordon Scott starred as Tarzan and the film was produced 
by Lesse/MGM. 

Dell Books produced several Tarzan titles in the 1930's including the new adventures of T^^^ 
AND THE DARING EgCAPE (1938) and TARZAN THE AVENGER (1939) . 

The last non-Burroughs Tarzan novel which I can find having some official sanction was TARZW 
THE MIOiTY by Arthur B. Reeve, published by Vern Coriell in 1974. This was a novelisation of a 15 
part serial made in 1928 for Universal Picture Corporation and starred Frank Merrill as the apeman. 
Weirdly enough, the screenplay of this serial was based on Burroughs' own JUNGLE TALES OF TAR ZAN. 

Hence, you have a traditional Holloywood muddle resulting in the book of the film of the book 
etc. But the foregoing titles were all, in one way or another, approved either by Burroughs or by 
Edgar Rice Burroughs Inc. 

There have been many more Tarzein novels which were in no way approved. 

In 1933 am Argentine Publishing House begam to publish spurious Tarzan novels by J.C. Bovirio 
and by 1947 some thirty xmofficial Tarzan titles had appeared in paperback and circulated widely 
throughout the Spanish speaking world. The following is a list of the thirty which have been 
traced but it is not at all certain whether others were produced. 


Tarzan en el Valle de la Muerte 

Tarzan el Vengador 

Tarzem en el Besque Siniestro.. 

Las Huetes de Tarzan 

Tarzan y la kiosa de Mar 

Tarzan y los Pirates 

La Muerte de Tarzan 

La Resurrection de Tarzan 

Tarzan el Justiciero 

Tarzan y la Estinge 

La Lealtad de Tarzan 

El Secreto de Tarzem 

Tarzan y el Buda de Plata 

La huello de Tarzan 

Tarzan y el Proteta Negro 

La Odisea de Tarzan. 

Tarzan y el Elefante Blanco.... 
La Justicia de Tarzan 


.Tarzan in the Valley of Death 

.Tarzan the Avenger 

.Tarzan in the Sinister Forest 

.The Army of Tarzan 

.Tarzan and the Goddess of the Sea 

.Tarzan and the Pirates 

■The Death of Tarzan 

.The Resurrection of Tarzan 

.Tarzan the Just 

.Tarzan and the Sphinx 

.The Loyalty of Tarzan 

.The Secret of Tarzan 

.Tarzan and the Silver Buddha 

.The Trail of Tarzan 

.Tarzan and the Black Prophet 

.The Odyssey of Tarzan 

.Tarzan and the White Elephant 

.The Justice of Tarzan 
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Tarzan and the Lake of Fire 
The Grandsoh of Tarzan 
Tarzan the Relentless 
The Ransom of Tarzan 
Tarzan and the Red Moon 
The Kidnapping of Tarzan 
The Vengeance of Tarzan 
Tarzan in the Kingdom of Darkness 
Tarzan and the Veil of Tanit 
Tarzan among the Pygmies 
Tarzan the Great Braggart 
Tarzan against the Invader 

In 1964 and 1965 a paperback firm called New International Library of Derby, Connecticut, 
thought it was time to introduce some new Tarzan stories. Without worrying about copyright they 
commisiioned Peter T. Scott and Peggy O. Scott to produce some new Tarzan adventures. 

TARZAN AND THE SILVER GLOBE appeared in 1964 with TARZAN AND THE CAVE CITY . The Scotts 
combined under the pseudonym of Barton Werper, taking the name from the villain in T ARZAN AND 
THE JEWELS OF OP AR. That was not the only thing they borrowed from this Biirroughs title. They 
took a substantial part of the plot as well and used it in "SILVER GLOBE". 

The following year saw the publication of three moti titles: 


Tarzan y el Largo de Fuego 

El Nieto de Tarzan 

Tarzan el Implacable 

El Rescate de Tarzan 

Tarzan y la luna Rojo 

El Secuestro de Tarzan 

La Venganza de Tarzan 

Tarzan en el Rune de la Tinieblas. 

Tarzan el Veld de Teuiit 

Tarzan entre Pigmeos 

Tarzan el Gran Jaque 

Tarzan contra el Invasor 


TARZAN AND THE ABOMINABLE SNOWMAN 
TARZAN AND THE SNAKE PEOPLE 
TARZAN AND THE WINGED INVADERS 

By this time Edgar Rice Burroughs Inc. were informed of the activities of the New International 
Library and a New York Federal Court judgement put an end to the infringement of copyright. 

The final and most controversial non-Burroughs Tarzan novel is TARZAN ON MARS which was written 
under the name John Bloodstone by Stuart J. Byrne. Ray Palmer, editor of Other Worlds , announced 
in June 1956 that he was going to publish a successor to Burroughs. The 100 000 word book would 
bring Tarzan to John Carter's Mars in an exciting new saga, combining the best of both Burroughs’ 
imagina,tive worlds. The book was submitted to Edgar Rice Burroughs Inc. for approval. 

Such approval was not forthcoming as the company felt that the book was not true to Burroughs' 
characters or style. Vern Coriell of Burroughs Bibliophiles also tried unsuccessfully to publish 
a limited version of the book by appealing for support to his membership. He, too, was 
unsuccessful . 

At the moment it is said that a photocopy of the typescript is surrepticiously being privately 
circulated for interested fans. 

Such are the additional Tarzan tales. 

We would be happy to hear form anyone who can add to this list with details of titles, 
publishers, and dates. 


ABOUT THE AUTHOR AND THE SERIES: Today's great 
interest In the adventures of Tarzan and some of the 
many olher exciting characters created by the master 
storyteller, Edgar Rice Burroughs, has brought a de- 
mand for new, fresh Tarzan stories. With this book. 
Gold Star Books begins to fill that demand. Gold Star 
Books asked a talented, yoyng California writer. 
Barton Werper, to create new Tarzan adventures, 
based on some of the original Tarzan characters. 
"Tarzon and the Silver Globe" is the first of this series 
by Mr. Werper whose previous work includes several 
television scripts and mogazine short stories. 


TARZAN 
AND THE 
SILVER 
GLOBE 

Firs/ in The Xeu} Tar:(in Series 
i By Barton Werper 

I 

} 



A GOLD STAR BOOK 
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NEWS »ND VIEWS * NEWS SND VIEWS * NEWS SND VIEWS • NEWS AND VIEWS * NEWS SND VIEWS * NEWS AND VIEWS 


On Friday March i on BBC2 HORIZON there was a USA TV film one hour in length on the "Red planet ' . 

After the introduction the commentator said that "Many writers have been fascinated by life on Mars”; 
then they showed a close-up of H.G. wells' book THE WAR OF THE WORLDS followed by two paperback 
covers of NEL's THE WARLORD OF MAES and THE MASTERMIND OF MAES. No further reference was made to 
g P g The first four Danish issues of the new Tarzan comic have been sent to us. I 

miist iiit'siy'that'they are first class and that if we could emulate our Danish cousins then we would 

be backing a winner. Further news of new Tarzancomics follows below TANDEM BOOKS are 

keeblno UP with Burroughs novels in good style. For those of you who may have missed out earlier 
publications here is a brief checklist; AT THE EARTH'S CORE PELLOCIDAE TANAR OF PELLOCIDAR 

MCK TO THE STONE AGE LAND OF TERROR SAVAGE PELLOCIDAR THE LAND THAT TIME FORGOT 

THE PEOPLE THAT TIME FORGCT OOT OF TIME'S ABYSS BEYOND THE FARTHEST STAR THE MONTSffi 

MEN THE ETERNAL SAVAGE THE LAND OF HIDDEN MEN THE LAND THAT TIME FCKGCT (Movie edition. 

With photo Of Doug McClure on cover) AT THE EARTH'S CORE (Movie edition, with photo of 

Doug McClure on cover) . I believe this is the first time that photographs have been used on ERB 
covets in the U.K. , at least on paperbacks; if anyone has information to the contrary I would be 
pleased to hear (Frank Westwood - Secretary) . Forthcoming novels from Tandem in September are 
THE LOST CONTINENT and THE CAVE GIRL. 


WEEKEND No. 3755 dated February 16-22 1977 carried on the cover the following; IS THERE LIFE AT THE 
CENTRE OF THE EARTH? On page 8 the heading read: A GROUP OF AMERICAN SCIENTISTS PLAN TO EXPLORE 3000 
MILES BENEATH OUR FEET. The article was called ARE THERE MONSTERS AT THE CENTRE OF THE EARTH? and 
was written by Grahajn Payne; some of it I am sure has appeared before in other magazines, the last 
part is of interest: "Even Tarzan left the jungle to visit the underworld in Edgar Rice Burroughs 
1929 adventure, TARZAN AT THE EARTH'S CORE. Tarzan descended through a polar cave and found a world 
full of pi^ehistoric monsters. Well, why not? No-one can say for certain that it's impossible." 

TV COMIC ANNUAL 1976 99p carries a small story on Tarzan, about 2*5 pages in length with three 

colour illustrations, but that's all I^K AND I£ARN BOOK 1976 £1.30 carries a small 

article TARZAN THE FORTUNE MAKER, With a poor drawing of ERB on one side and a fair drawing in 

colour of Tarzan on the other JOHN BOLTON is a Tarzan artist who has illustrated the 

next TARZAN annual which should be out in the latter part of this year. He has joined the Society 
and we hope to see some of his work gracing our journal. .. 


**** 1111 ******* 


********************************' 


GATEWAY, the merchandising firm who are licensed for ERB products have the following in the pipeline ; 
TARZAN MUSTARD/TARZAN TOOTHPASTE/PAINTING BY NUMBERS TARZAN BOOK/TARZAN AND JANE TOWELS/MAEKS 8 SPENCER 
TARZAN TEE SHIRT/TARZAN GILLETTE TRABSFER SET/ CADBURY'S TARZAN AND JANE CARAMEL BAR 

BYBLOS PRODUCTIONS will have the British Tarzan comic launched on May 12 1977 according to David 

Kaye, we will have to wait and see what actually develops MAGPIE RECORDS have in stock 

TARZAN. EYES OF A LION TV Record price £3.50; we hope to be obtaining stocks in the near future, 

will keep you all posted via the News and Views secUon FANTASY TRADER has on its cover one 

of Hogarth's illos of Tarzan. Inside it features two interesting articles on ERB's Ape-man, one by 
TOM. Darragh and the other by Mike Cruden. There are comics for sale, art, reviews and letters... 
a worthwhile publication which costs only IQp + postage from B.D. Cruden, 24 George Street, Denton, 

Manchester M34 3DJ BOBBY PARR who a great many of you will remember as AHM in the film 

version of THE LAND THAT TIME FORGOT is apart from being a children's entertainer also an accomplished 
recording artist, songwriter and lyricist. Anyone interested in obtaining a copy of his record should 

write to Bobby at 35 Pumeys Road, Eltham SE9 JOHN CARSON, one of our Canadian members 

tells us taht THE LAND THAT TIME FORGOT has been shown on Canadian TV, presumably in the US as well. 

Over here it is five years before a new film may be shown on the smallscreen 

************************************************** 


***************** 


LORD OF THE JUNGLE 


MARVEL CCM4ICS have launched their two new Burroughs titles. The first is TARZAN, 
lllustrited by John Buscemn of CONAN fame: it is written and edited by Roy Ihomas, there are 16 pages 
In full colour. Ihe story is adapted from TARZAN AND THE JEWELS OF OPAR. There is a full page in 
small print on E.R.B. with a resume of his life and works; there is also aplog for Professor 
Irwin Forges' book EDGAR RICE BDRROUGHS;TBE MAN WHO CREATED TARZAN and on the opposite page a 
drwaing of Tarzan with Nklma by John Buscema. Added to all this is an editorial page by Roy ttoMs 
called TARZAN'S JUNGLE DRUMS, which invites readers to send in their comments; all in all it loo s 
like being the start of a good publication. I don't think we shall see copies over here due to the 
Dossibillty ofl the British Tarzan comic which will have artwork by Russ Manning in some of its issues. 
The other Marvel comic is JOHN CARTER, WARLORD OF MARS, lllastartcd by GIL Kane and Dave Cockrum. 

The story is taken from A PRINCESS OF MAES but deals with the period of some nine years that Captain 
Carter spent fighting with the Red Men of Mars all over the planet, and about which Burroughs does 
not elaborate. There are 16 pages of the John carter story with two pages of editorial by Mrv 
Wolfman and four drawings by Gil Kane. Again the comic is in full colour and looks like being the 
start of exciting things to come if they keep within the Burroughs framework. Like the TarzM c^c 
it is not available in this country at the present time, we may see it over here in the future but 
more about this in the next issue. 
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_ THE E.R.B. COLLECTOR 




KAOH to our friends Worldwide, 

Once again I'm sure that you will agree, this issue is a good one, and 
1 thank the usual members for their interest, and time taken to write 

I in with their comments, news and views. Thanks also to those who rem- 
bersd to enclose a postage stamp for reply - it saves time and money, 
if you'd please let us have an SAB - or just the stamp if you don't 
have an envelope at hand. Thanks. Looking forward to hearing from moie 
of youJ this listing of the ERB Collector, I have tried to get 

hold of as many different titles/editions for your collections, and look 
W forward to receiving your orders with payments - payable to: THE BRITISH 
ERB SOCIETY (crossed cheques and P.Os please). When ordering state clear- 
ly items, number/title and price as applicable. If possible give 2nd choice 
please. (A few of you have book credit with us; would you try to use this up 
before sending in more money!) All those who have a wants list are welcome to send it in to 
me (with SAE) and I'll see what I can do. We are now accepting adverts from memoers/dealers, 
which should be camera-ready please. Rates in the front oi this issue. 

Finally, due to postage being increased AGAIN, new subscription rates nave to go up this month 
to £5.00 in the II.K.(for 4 issues - still good value) Foreign rates are on p.2 of this issue 
Members will receive a renewal I'orm with the issue that ends tneir present subcription, and 
prompt renewal will ensure that you do not miss out on the following issue of the Journal. 
Remember it's only with YOUR CONTINUED SUPPORT that we can continue to issue the Journal 
re«ularlv. and I think most will agree that the Journal fills what is now a large gap in the 
ERB-sine world, now that 'THE JASOOMIAH' and 'EBB-dom' have ceased. I hope you find what you 
are looking for in this listing (remember with orders 'PlfO* first In, ifirst Out). 


Very best wishes - 
Notes - 

Note:- Exchange Rate S2.00 

International Money Orders, Cheques 


CRDEBS JOi Prank Westwood. 
£1.00 Sterling. 


C/o 92 Chetwynd Road, London. N.W.5. 


Postal Orders, Girocbeques. 


METHUEN: 


1. 

Tarzan of the Apsi 

i.4th.?.1919 

.45 

2. 

" " " " 

5th. P.1919 

.40 

5. 

" " " " 

15th.g.l920 

.50 

4. 

Return of Tarzan, 

7th. g. 1920 

.55 

5. 

" ’■ " " 

10th. g. 1920 

.50 

b. 

" " '■ " 

15th. g. 1920 

.45 

78 

Beasts of Tarzan. 

14th.vg.f ,d/3 





2.00 

9. 

" ' " ’’ 

8th. g. 1929 

• W 

10. 

Son of Tarzan. 

12th,g.l920 

.45 

11. 

11 II 

14th.g.l921 

.40 

12. 

" " c.S.vol. 

5rd.s.l9l9 

1.50 

15. 

" " o.S.vol. 

18th. f. 1956 

.50 

14. 

T . k Jewels of Opax 

' 8th. vg 1920 

.foO 

14a 

1st. f. 1919 

.90 

15. 

Jungle Tales of T. 

Stb.vg 1921 



in d/j J, Alien St,John(slt teer)5.25 

15a 

Jungle Tales of T. 

8th.f. 1921 

.40 

15b 

11 <1 ■. II 

4th. f. 1920 

.50 

15c 

II II It II 

5th. f. 1920 

.50 

ib. 

II 11 It It 

15th. vg 1951 




.fscan S.vol 

.65 

17. 

T. The Untamed 

2nd. vg, 1921 

.90 

lb. 

T, The Terrible 

5rd.vg.l955 

i.75 

w. 

" ” sp.torn. 

.Ist.g. 1921 

2.00 

20. 

Gods of Mars 

5rd.vg.l920 



in d/3 P.Schoonover:che8p ed. 

2.75 

21a 

Gods of Mars 

lst.g/vg.l950 

2.25 

21b 

11 11 

2nd.f. 1920 

.vs> 

21c 

II II 

5rd.vg. 1952 



in d/3 F.Schoonover:c.8,volsi*e 

5.25 

22. 

Thuvia - 

2nd.g. 1921 

1.80 

22a 

Mastermind of Mars 

2nd, fine 1952 



in d/j Micklewright.c.S.volsize 

4.25 

22b 

Synthetic Men - 

2Dd.ex.fne 1951 


in d/3 Micklewright.c.8. volsize 

4.25 

25. 

At The Earths Core 

4th. g. 1926 
facap S.vol 

.70 

25. 

Pellucidar c.S.vol 

2nd.vg 1925 

1.75 


25a 

Pellucidar cSvol.f. .2nd 

1925 

,80 

26. 

" " fcap8vol,f,.5rd 

1955 

.75 

27, 

Lend T/?orgot f..lst 

1925 

1.50 

27a 

" " fcap8vol,g..5rd 

1928 

.80 

2tt 

Outlaw of Torn:- 





1957 

2.75 

28a 

Bandit of Hells Bend:- 





1926 

6.50 

THE 

BODLEY HEAD: 



29a 

A Fighting Man of Kars:- 




c.S.vol. g. 2nd 1955 


5.00 

COLLINS: 



50. 

Jungle Girl:- 




c.S.vol. g. 5rd 1945 


1.75 

ODHAKS PRESS: 


51. Jungle Girl:- 

c.b.vol. vg. 1st 1955 .•'.sroon cvr 1.00 

52. Jungle Girls- 

C.8.V01. vg. 2nd 1955 green cvr 0.75 


KELSOM DOUBLEPAY ; 

55a Swords & Synthetic Men:- 

d/3 & illos. PRAZETTA m. 5.75 

548 The Land That Time Forgot 
d/3 & photos from film 
complete trilogy...... m. 4.30 

GROSSET ^ DUNLAP : 

358 Tarzan of the Apes : Madison Jq v 
ed. (wartime)feblon wrapround 
d/j vg 4.00 

568 Return Of Tarzan: 

26 chapter heading illos by 

J. Allen St.John vg/fine 5.50 
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GROSSET & DUNIAP ; Cent/ 

57a The 'Master Mind of Mars;- 

6 illos by J. Allen St.John 

2nd ed, 1929 - vg. • 3 •15 

A. L. BURT CAMERICAN EDITIONS'); 

38a The Beasts of Tarzan:- 

44 illos by J. Allen St.Johnl g. 3»15 

«««««*•««>*«•«««*•«««««««*«•«•••««**••«••• 

DOVER BOOK PUBLia.TIONS ; 

39a Princess ^ Fighting Man 
stiff paperback 8-J") 

cvr. Frank Schoonover 
Princess Illos (4) Schoonover 
Fighting M.Illo.Hugh Hutton 
cvr;slt scuffed o'wise v.gdi 2.50 

••«««««««»««•»••*••*«•*•***••**•*•*•«*•«« 

SCI FI S: FANTASY inJBlICATIONS : 

408 Beyond 30 & The Man Eater 

1957»lst e3!. (1 of 3000 copies 
printed only)prologue by Bradford 
H.Day on Burrough s life. A vg/ 
fne copy in d/j RARE g 


rfEIRD WORLDS Vol 2 No. 8 

1st issue of Iron Wolf .5o 

TARZ;VN ; 1st DC issue Apr 72 nm .80 

3rd DC issue Jun 72 m .65 

No. 229 20p;231 (lOOpese) 50p;237 50p; 

240 30p;247 30p}2^W 30pi249 50p; 
250,251,252,253 -30p each. 254,255, 
256,258 -35p each. all mint(except 229) 

KORAK ; Nos. 58, 59 -30p each, m 
TARZ^ No8.60-50p.62,63,64,65- 

^"p~.66-70p. CMarSjTarzan^orak & Pellucidar) 
GOLD KEY ; Korak - Nos 17,18 -50p each 
DELL rTarzan - Ko.lOO/Vol 1 -‘bp 
*•* **« 

MARVEL COMICS (New Burroughs issue) 

John Carter Warlord of Mars 

vol I./N0.2 July 1977 art Gil Kane .40 

Terzan Lord of the Jungle 

vol l./No,2 July 1977 art Buscems .40 

We will be obtaining future issues + 
we hope, some copies of No.l of both 
If wanted write in ..Frank.. 


**«•*«•*»« 


PUBLICITY PRODUCTS ; 

40. Tarzan 8; The City of Gold 1952 g 1.75 


41. 

Tarzan & The Forbidden City .... 

.1.75 

TOM 

STACEY: in d/.i -all min^ 

« * • 1. « 

42. 

Moon Maid 1972 1st, UK ed. 

2.50 

43. 

Tarzan 'a Quest 

2.25 

44, 

At The Earth's Core 

2.25 

45. 

Pellucidar 

2.25 

46. 

Jungle Girl 

The War Chief 

2.55 

47a 

5.00 


«*««**«« 


CAR.vVERAL PRESS ; 

48a The Gods Of Mars. 1962 mint 
illos + d/j Larry Ivie... 


5.75 


TREASURE HOUR BOOKS (HARD CVR EDITIONS) 

49. Tarzsin In The Land That Time Forgot: 

48 p.full colour. illos. R. Manning 

*«»««•*««■<«««*««««■****««*«*•*•*«*««* 

50. EHB. CENTENARY MAGAZINE: Ist.Publicatn 

of '.RB's Autobigraphical sketch 
Complete film and book listings 
good illos. Many articles scarce .60 

51. SCIENCE FICTION MONTHLY: 

VOL.l: No.l 60p; No. 5 40p; No. 7 40p; 
No.8 40p; No.*^ ^^5p; No. 10 - 
ERB ISSUE 75p; No. 11 45p; 

No. 12 45p; 

VOL. 2. No's 1:2:3;4; all 45p each 


AMERICAN y»UBLI C ations : 

52. THE TERRIBLE TENDERFOOT: 

reprint of orig.mag version 
complete in 3 issuss vf ERB-dom 
71-73 (book title DEPUTY SHERIFF 
OF COMMaNCUE COUNTY)Cvr and back 
by c ohn Coleman Burroughs + ERB 
photO:s. J-iiinited se ts mint £3.00 

DC. COMICS 

Weird Worlds: Vol 2: No. 6 1973 
Mars/Pellucidar stories 
cvr. stamped o'wss g. 


«****«*«« 


ENGLISH COMICS : 

Williams Publishing.. 

Tarzan of the Apes No. 65 
Tarzan of the Apes 48p alb 
No. 3 Hogarth art 
Ho.4 Hogarth art 
No. 7 Hogarth/Barry art 
No.8 Cellardo art 
Korak Bumper album 48p all 
No.l 
1:0.2 

GOULDEN ALLEN PAPERBACKS : 

528 Tarzan of the Apes 

53 Return. of Tsrzen 

54 Return of Tarzan 

55 Beasts of Tarzan 

56 Beasts of Tarzan 

57 Beasts of Tarzan 

58 Tarzan The Untamed 

59 T & Jewels of Opar 

608 T & Lost Empire St.John 

60 T & Lost Empire St.John 


60d Tarzan The Terrible 2/- 

61 Tarzans Quest l/6< 

62 Tarzans Quest 2/- 

62a Tarzan At E.Core 

62b T.Lord of the Jungle 
62c Tarzan & The Lion Man 
62d Taraan & The Lion Man 
62e Tarzan & The Leopard Men 
62f Tarzan & The Leopard Men 

63 T & City of Gold 
65a T & City of Gold 

63b ditto but different lett 
63c Tarzan Triumphant 

stamped inside cvr but o 
65d Tarzan Triumphant 
63e Tarzan Magnificent l/6d. 
65f Tarzan Magnificent 2/- 
63g T & The Foreign Legion 
1st. UK publication 
63h T & The Foreign Legion 
63i Carson of Venus 

PINNACLE SERI as (PAPERBACKS) 


.25 

90 


64 

65 


Jungle Tales of Tarzan 
Tarzan The XnTincible 


na all 

.25 

colour 

mint 

.80 

mint 

.80 

mint 

.75 

mint 

.55 

colour 

...... 

.70 

.65 

re 

.50 

6 

.90 

rc 

.45 

m 

1.50 

cm 

1.25 

e 

.90 

rc 

.45 

S 

.90 

illo 

rc .45 

illo 

f .50 

l.ed. 

B .90 

L.ed. 

rc .45 

ed. 

vg 1.00 

L.ed.. 

rc 0.50 

ed. 

g 0.90 

e 

0.90 

g 

0.90 

nm 

1.25 

vg 

1..00 

1 nm 

1^5 

1 g 

0.90 

g 

0.90 

vg 

1.00 

;ering 

1.00 

>'wise 

nml»00 

, ed. 

vg .90 
g .90 

ed. 

g.-90 

vg 

2.00 

g 

1.75 


0.90 

1 

'****** 

vg 

1.20 

g 

1.-00 


PINNACLE: Cent/... 

658 Tarzan The^^Terrible g ^lO 

66 The Gods of Mars g 1*50 

67 Pellucidar S 

68 Tanar of Pellucidar nm l.bU 

68a The Bandit of Hails . 

NEL - ?0U5 SQUARE PAPERBACKS 

69 Tarzan of the Apes 1st HEL *75 no .60 

70 49q. Beasts of Tarzan 196^ S 

71 Asq. Tarzan Untamed 1st *69 g .90 

72 Asq. Jungle Tales lst‘61 g .85 

75 NEL. Jungle Tales g -90 

73a Asq.Tarzan/Terrible lst'60 f/g .60 

7A Asq.Tarzan/Terrible '6A g .65 

75 Asq. Tarzan & Ant rien]st*59 f/S ‘^O 

76 NEL. T. Lord of Jungle 3st* 7* o .50 

76a NEL.Ditto.. Hogarth type cvr *76 m .A5 

77 NEL.T.Ss Lost Empire l8t*7^ o *^5 

78 Asq.T.The Invincible 196^ ^/S *^0 

788 NEL.Ditto.. 1967 f/S -60 

79 NEL.T/Porbidden City let *7^ o .A5 

79a NEL.Ditto.. 1976 m .50 

79b NEL.T/City of Gold 1967 g *85 

80 Asq.T & Lion Man lst'65 nm L^O 

81 Asq. ditto.. l3t'65 g •75 

82 NSL.ditto.. lst*7^ o .Ag 

83 NEL. T. The Magnificent 3st'7^ m .50 

8A NEL. ditto 1975 o .50 

8Aa NELAsq* T @ E/Core 1967 g 

85 Asq.T & Foreign Legion l9t'6A f .AO 

86 NEL. ditto 1st *7^ m -50 

86a NEL. ditto different cvr* 75 o .55 

87 Asq.T & The Madman lat’66 nm ,95 

88 Asq. ditto lst'66 g .85 

89 NEL. ditto lst'?5 n .55 

90 Asq.T & the Castaways l8t‘66 vg .90 

91 NEL. ditto IW m .65 

91a Asq. ditto lst'66 re .25 

91b NEL. Gods of Mars lst*72 vg .50 

92a NEL. Master of Adventure 1975vg/fn.70 
93a NEL. Swords of Mars I975vg/fn.70 

9A8 NEL. Liana of Gathol 197^ vg .60 

95a Asq.Thuvia Maid of Mars lst'62 vg .80 
96a Asq. Pirates of Venus l3t*63 vg .80 

96b Asq. ditto lst*63grc .50 

97a Asq. ditto 1965 vg .70 

98a NEL. Pirates of Venus 1975 nm .60 

998 Asq. Lost on Venus l3t'65 vg .80 

100a NEL. ditto *qS 

101a Asq. Carson of Venus 1st 67 vg .80 

102a Asq. ditto lst'67 g .65 

103a NEL. ditto 197^ g .J5 

lOAa Asq. Escape on Venus lst’66 vg .80 

lOAb Asq. ditto lst’66 g .60 

106a NEL. ditto 1973 gre .AO 

106b NEL. ditto 

ATLANTIC BOOKS (CVKS.MORTLEMANS) 

107 Return of Tarzan vg .75 

108 Beasts of Tarzan gre .AO 

109 Son of Tarzan vg .75 

109a ditto........ sre .50 

110 T & Jewels of Opar part 1. vg .75 

111 A Princess of Mars 

* *ACE 2 ?AP|RBA^’A 0 i*S 6 i' editions : 

112 A0<i Thuvia illos Krenkle vg 

113 Mastermind of Mars no 2.50 

cvr/title pge Krenkle: interior illos 
St.John + glossary of Martian terms. 

IIA AOj^ A Fighting Man -Krenkle vg 2.00 

llAa.i. ditto S 1*15 

llAb... ditto vgre .g 

115 60^ Pirates of Venus o 2.25 

116 AOj^ Lost on Venus Frazette cvr.vg 2.50 

117 Carson of Venus Fraxetta cvr. 

fly leaf missing owise vg .75 


118 A0^^ Escape on Venus Krenkle nm 2.25 

119 Tanar of Pell., Krenkle vg 1.00 

120 60^ T @ E/Core. Prazetta nm 2.50 

121 AOj^ Back to Stone Age Krenkle vg .80 

122 60fi ditto nm 1.30 

123 Land of Terror Frazetta m 2.50 

1238 AO^ ditto vg 1.50 

12A Savage Pellucidar Frazetta m 2.50 

125 AO^ Moon Miaid Krenkle vg .80 

126 AO^ Moon Men Krenkle ^-c .50 

127 AO^ Land That T/Porgot g .60 

128 A0i( People That T/Porgot g .60 

129 AO^ Out of Times Abyss Krenkle g .60 

1298 60^ Ditto nm 1.20 

130 AO^f Beyond Farthest Star Fraz yc .50 

131 60^ Eternal Savage Krenkle m 2.00 

(Eternal Lover) 

132 A0(^ Lost Continent Frazetta m 2.25 

(Beyond Thirty) 

155 75^ Outlaw of Torn Krenkle vg 1.25 

15A 60^ Wizard of Venus & Pirate Blood 

list printing; 1 st 

NEW i'.CE PAPERBACKS : Prazetta/Krenkle cvrs. 

135. Pellucidar: Tanar of Pellucidar: 

Moon Maid: Moon Men: 

Lost Continenhfcd & The Lion: 

The Rider: Beyond the Farthest Star 

Oakdale Affrs Pirates of Venus: 
•Monster Men; Lost on Venus: 
Outlaw/Torn: Land Time Forgot: ) 
Eternal (Movie stills cvr.) 

Savage: People Time Forgot : 

Mad King; Times Abyss: 

Rtn. of The Mucker: 

Land of Hidden Men (Jungle Girl) 
Escape on Venus: 

Wizard of Venus; 

•Corisinelly Man without a soul) 

all at 90 p 

ERB Master of Adventure(Lupof f ) Ll.OOp 


ni.Ti bat.TAHTINE PAPERBACKS ; 

156. Beasts of Tarzan Nov. 63 *6 

157. Tarzan The Terrible Dec, 72 
T/Golden Lion 
T/Lion Man 
T/ljeopard Men 
T/Lord of Jungle 
T/Forbidden City 
T/AT E/Core 
T/Magnificent 
T/Invincible 
T/City of Gold 
T/Madman 
T/Casteways 

(all mint)cvrs*Dick Powers 

others:— Bob Abbott, asch 


.70 


Jan. 7^ 
M3r.7‘»- 
Mar. 7^ 
Dec. 72 
Mar. 7^ 
Mar, 7^ 
Mar. 7^ 
Mar. 7^ 
Mar. 7^ 
Mar,7A* 
Mar. 7^* 


♦ 75 


159. Warlord of Mars Abbott ijl7*67 S *75 
lAO. Fighting Man of Mars.. Abbott gre .50 
lAl. Chessmen of Mars.. 1st. 1963 S -90 

1A2.J. Garter of Mars.. Apr. 65 vg 1.25 

1A3.THE MUCKER let paperback ed. 

Abbott: Jan. .66 vg 2.50 

lAA.TBE LAD & THE LION: 

1st paperback Sept.SA nm 2.75 

••«••••*••••■**«•****************••*•*••* 
1A5. TAfiSiAIi SET OF 50 CIGARETTE CARDS 

SETS - LIMITED NUMBER mint 0.90 
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1A6. ELMO LINCOLN SET OF 2 PHOTOS 
b/whte 3i"xAi'’ rare prints 

1. Elrao with Enid Markey (2nd 
Tarzan + 1st Jane) 

2. Composite photo made up of 
seven different pictures.. 


0.85 


WTT.M BATJJIWTINE PAPERBACKS I 

1^7, Tarean of the Apes;Return of Tarsans 
Beasts of Tarzan; Son of Tarzan; 
T/Jewels of Opart Jungle Tales: 
T/Terrible:T/Lord of the Jungle: 
T/Lost Empire;!. At The Earths Core: 
T/City of Gold:T/Lion Man: 

Princess : Gods : Warlord : Thuvia : Chess- 
men: Master Mind: Fighting Man: Swords 
of Mars: Synthetic Men: Liana of 
Gathol:John Carter of Mars: 

matched set. . beautiful artwork 
by GINC D’ACHILLE -wrap around cvrs. 
all mint: each (i 0.85P 

livS. TANDEM BOOKS ; AIX MINT @ 60p each 
LAND THAT TIME FORGOT 

PEOPLE 

OUT OP TIMES ABYSS 
MOON MAIDtMOON MEN; 

(covers by Dave Pether) 

AT THE EARTH’S CORE 
PELLUCIDAR 
TANAR OF PELLUCIDAR 
BACK TO THE STONE AGE 
LAND OF TERROR 
SAVAGE PELLUCIDAR 
(covers by Cris Achilleos) 


152. STARTLING MYSTERY STORIES 

Winter No, 14- rare issuejStory 
by Richard A.Eupor?”-'*”* 

'The Case of the Doctor who had 
No Business' (story about a 
meeting between ERB &. Dr. Watson 
-makes for interesting reeding) 
mint L2.00 


155, 'THE MARTIAN' -1950' 9 reprint 

from the Sun Comic Strip based on 
A Princess of Mars (Bob Forrest art) 
Limited issue reprinted by The Society 
£2.75 p 


I54-. NEW ENGLISH LIBRARY ; 

"E.R.B. THE MAN vmO CREATED TARZAN" 
LIMITED UK ISSUE WITH COLOUR CENTRE 
Pa6eS..J . .THIS MAMMOUTH 
WORK BY PROF. IRWIN PORGES - IS A 
MUST FOR ALL TRUE ERB COLLECTORS: 

LOTS OF IKF0RMI0N-HUKDRED3 OF 
PICTURES - GIVING MONTHS OF READING 
AN INVALUABLE REFERENCE WORK 1 ALREADY 
IN THE USA Danton Burroughs informs 
us that the US edition has been sold 
for as much as S50,00 I 
This British 1st Edition is priced 
at £19.50, but to Society members - 

for a limited period only 

£16.83 (including post) 

signed by the Author 

oitji C*e- oeJc^ ! ****...**.... 


149. BROWN & WATSON-FLAMINGO BOOKS 
TARZAN OF THE APES: RETURN : BEASTS : 
SON OF TARZAN; 

cvrs. H OGARTH m. 43 p each 

««•«««*••* *TTTTTTV*mTT»‘» • ** * * »* 

150. DC DIGEST COMIC BOOK; TARZAN 

No.l (vol.l) 1972 mint - 85 p 

151. FANTASTIC MAGAZINE NOV .1966 

Contains article: 'ERB, The Artists 
Behind Him’ 5 illos by Frank R. 

Paul and J. Allen St.John (2 from 
Land That Time Forgot: 3 from The 
Martian series) collectors item 
vg: £1.75 

151a. ditto- torn frnt cvr g: £0.85 


C_g_N_V_E_N_T_I_0^N_ _1977 

We are hoping to hold a one day Convention 
in London, this year probably over the 
August Bank Holiday period. Those of you 
who are interested in attending, please 
contact Frank Westwood - before July 10 
No further information will be issued in 
the Journal. Dealers tables will be 
available. Tentative guest? of honour Prof. 
Irwin Porges end Bobby Parr (Ahm) from 
The Land That Time Forgot. 

Any members with 8mm or 16mm Tarzan film 
who would like them shown at the Con. can 
advise me please. Arrangements can only 
be made with maximum support -so let’s 
hear from you. FRANK.. 


LAfe hityJi : 

lb C.t\J6 Hi. A FA/R AS fRO/A 

We Ai?e. Ac£*Pfinc> Puerto? ozh&RS Fbn TVe. fou.cWt^Ct 7in.es ■■ 
fityj SAilAtifthSe ■■ \PACH€ ” Acto 

hleW SAOAA/T/Ae : 7b 8 a«Soo*i’ 6y 


A -^3^ ftuOSe *jCo CAM t ' ItAOU^tr-^ 

^ \ A to 

oj ft.*. KAO UJ ~ ! A ^ A-tC/Ucic, 

kiox-ej.. SO' A footC cj- o/I*jm Imylal 

yeLwIetiy ^ Lie ATtrvk fi\ ■■ tJe-dZe,,*. 

A.*. , pivofffc aaO.. 

aSo ~ hi~jvc ~ wiff 

flu6 ■/Ajt aCoCuAL^-eOk^ ■ 

^ 10a ^(,.^0 ^ 
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eLrao Lincoln 

tbe beRO 04 : tarzzian' 

BY DOUG ELMO BROOKS 
Part Two 


This film was produced by the Weiss Brothers' Nuina Pictures Complex, and distributed by Great 
Western Producing Company, and also released by Serial Sales Corporation of 1540 Broadway, New 
York City. Yes, the serial co-starred Louise Lorraine and featured Joe Martin the famous ape 
actor, euid also Tantor the Elephant said to be the largest in the world. 

The fifteen chapter headings of this serial give you a good indication of TARZAN'S ADVENTUR ES. 

In this film, in one sequence, Tarzan is about to be sacrificed on 'The Altar of the Flaming God 
there is also a volcano eruption. 'Jungle Romance’ ... 'The City of Gold'... 'The Sun Death .. 

'Stalking Death’ . . . 'Flames of Hate’ . . . 'The Ivory Tomb’ . . . 'The Jungle Trap' . . . 'The Eornado' . . . 

'Fangs of the Lion'. ..'The Simoon '... ’The Hidden Foe' ... 'Dynamite Trail '... 'The Jungle Trail'... 

'The Flaming Arrow'... and 'The Last Adventure’. 

It was stated at the time that Elmo was acknowledged to be the strongest man appearing before 

the camera. Famous for his daring euid superhuman feats of strength in his two previous Tarzan 

pictures, 'ADVENTURES' was even greater. 

Amongst other perferroances he supports, on his chest, a large plank on which rests Luoise 
Lorraine mounted on a huge horse. He also bodily lifts three grown men and carries a large 
boulder weighing over 1401bs for some distance. 

A 'number of wild animals appear in the picture, and naturally it is not without mishaps. 

During the shooting of the twelfth episode three lionesses broke loose and attacked several 

players who were disguided as Arabs. Five were badly mauled and had to be rushed off to hospital. 
Elmo and Louise who were on the set at the time, luckily escaped unscathed. Several cameras were 
destroyed and two jungle cats had to be severely wounded before the panic could be brought under 
control. For at the time of the accident there were twelve lions and lionesses and two leopards 
on the scene. 

Elmo himself had a lucky escape. In Episode 2 a lion broke away and pounced upon him. With 
superhuman strength Elmo managed to throw the beast off his back, but unfortunately not before 
he had been badly mauled, which resulted in his being laid up for several weeks. Elmo and serials 
belonged to each other — you couldn't keep them apart — it had to be. Some people have a 
natural aim or niche in life. ..Elmo was born for serials. 

Foreseeing the chance of continuous revenue for the box office, week after week, Carl Laemmle of 
Universal conceived the brilliant move of putting Elmo into serials, which would keep Elmo 
continuously before bis huge public, month after month. 

The first big serial Elmo found himself risking his neck in each of 18 episodes was Universal's 
ELMO THE MIGHTY which was released in Britain by Trans-Atlantic on November 3 1919. It was trade 
shown on Thursday September 11 1919. It was said that ever can of film for this great serial 
was booked solid in London and the Provinces. Let us see what the Trade Reviewers' comments were 
on this exciting serial. "This is a double star event, as the Herculean Elmo Lincoln has the 
assistance of 'Lucille Love' (Grace Cunard, of course), a serial actress who is the favourite of 
millions of picturegoers. This • strong* couple are supported by a big cast, Ivor McFadden, 

Frederic Starr, Rex de Roselli, etc., and a tall mystery character, James Cole, (Slim Cole)". 

Another reviewer states: "As thrilling a series of adventures as the human mind could conceive 
have been woven around the two deservedly popular stars, Elmo Lincoln and ‘Lucille Love ' . 

While all the action is frankly in^irobedjle , it nevertheless provides a powerful stimulant of 
exciting events such as the serial poublic crave. .Lincoln is completely in his metier. Real 
entertainment ”. 

Contrary to some beliefs, it was not Louise Lorraine who was Elmo's leading lady in EUK) THE 
MIGHTY but of course, it was Grace Cunard of 'Lucille Love - Girl of Mystery' fame. It is the 
thrilling story of a gigantic timber swindle. Elmo Lincoln is Capt. Elmo Armstrong, a fighting 
forest ranger who comes to the rescue of Lutille Grey to help her clear the name of her father, 

Richard Grey, from a false accusation of forgery and embezzlement. The motion picture executives 
certainly knew their job when they chose Grace Cunard and Elmo Lincoln for these powerful roles. 

Grace Cunard was only 22 years old when undertaking this responsible role. It was stated in the 
trade books and elsewhere that she was born in Paris, when her parents visited there, and taken to 
America when still a baby. She was bom on the thirteenth of the month and comaenced in pictures 
at the age of thirteen with the early Biograph Company. 

Elmo is in his element as the Herculean giant whose super strength is responsible for 
extricating himself from a succession of almost hopeless dilemmas. It affgrded Elmo unlimited 
scope for that chest and displaying his prowess as an all-round athlete and strongman. He is 
crushed by a lift, caught by a swelling river, hemmed in a fire and blown up in a mine. The first 
episode introduces us to Capt. Elmo Armstrong, a forest ranger who meets Lucille Grey, whom he 
knew as a red cross nurse while overseas in World War 1. Her father, Richard Grey, has been framed by 
a gang of timber swindlers and Lucille implores Capt. Armstrong to help her clear her father's 
name. Richard Grey has been framed until it appears that he has defrauded the government out of 
a million dollars in a big contract. The serial gets off to a lively pace and Elmo and Lucille 
fall foul of the swindlers in 'The Mad Mountains', a particularly wild and inaccessible district, 
and it is only Elmo's super strength that saves them. 
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Episode 2 'Buried Alive' supplies even more thrills and the mystery action is accelerated. Sapt. 
Armstrong rides to the rescue of his sweetheart. Both take refuge in an abandoned mine, which is 
blown up by the pursuing timber crooks, entombing both Elmo and the girl. Their escape is revealed 
in the third episode. In one scene from this amazing serial Elmo is seen emerging from a room below 
up thoough a trap-door which he is heaving with his back muscles. But- -wait a minute -on this trap- 
door is a heavy safe, and five villains are clinging to it, attempting to hold it down, while Elmo is 
heaving up the whole mass with his back muscles. Further interest is added to this sensational serial 
by a clever mystery character, who rides, cloaked and hooded, on a motorcycle and who always happens to 
turn up at the right place at the right moment. The feats accomplished by this actor, James Cole, who 
is very tall, are particularly daring. In one scene he leaps — mounted on a motorcycle— from a railway 
embankment onto the roof of a runaway train. 'Slim' Cole descends into the swaying cabin and stops the 
train, thereby diverting a serious disaster. As I say ELMO THE MIGHTY was launched in Britain by those 
go-ahead renters, the Trans-Atlantic Film Co. of 37-39 Oxford Street, London Wl..'The home of Serials' 
and was released on November 3 1919. 

No rest for Elmo. 

Following closely in the wake of 'MIGHTY* we find Elmo making another thriller. 'Elmo the Fearless' 
with months of thrills and dangers, 'tonics' which also boosted the box office takings and provided 
continuous revenue for Universal and Car Laemmle. A glance at the title heads of the episodes will 
give some idea of the thrills the public were to expect. 'The Wreck of the Santiam' . . . 'Racing Death' . . 
'The Lif eline ' . . . "The Flames of Death' ... 'The Smugglers' Cave'... 'The Battle under the Sea'. ..'The 
House of Mystery' ... 'The Fatal Crossing '... 'The Assassin's Knife '... 'The Fatal Bullet' ... 'In the Temple 
of the Dragon' ... 'Crashing through '...' The Hand on the latch '... 'She Avalanche '... 'The Burning Fuse .. 
'The House of Intrigue ' . . . 'The Trap ' . . . 'The Fatal Letter ' . 

Louise Lorraine starred in EUdO THE FEARLESS, playing two roles, Lucille Hatton and Edith Stillwell. 
Althought Elmo was ably supported by Louise, it might be more correct to say that Elmo literally 
supported Louise. For exanple, in one episode, Elmo is seen lying on a frail and swaying suspension 

bridge, hauling Louise to safety with one arm. Elmo must surely have borne a charmed life... for in 

episode 8, his car is being pursued by a another containing his enemies. He drives to the edge of a 
cliff and jumps out while his car goes over the edge, turning somersaults all the way down to land at 
the boCtom, none the worse for wear. Elmo follows the car over the cliff, rights it on its wheels 
again, and sets off at full spedd. Improbable. . .but thrilling nevertheless. 

FEARLESS was released by F.B.O. of 22 Soho Square London, in Britain , around November 1920. 

There was splendid photography «uid excellent staging and realistic fights, and it was stated that 
Lincoln made a lusty serial champion. "Attacked by a gang of roughs in a notorious saloon, Elmo holds 
his own tilla foul blow knocks him senseless. His captors carry him aboard a north-bound steamer, on 

which Robert Stillwell, owner of a valuable gold mine, and his daughter Edith are passengers. During a 

fight the ship is blown to pieces, and Elmo rescues Edith, with whom he swims ashore. Here the 

adventiires continue Prize fighting of an immensely realistic type seems to be Elmo Lincoln's 

speciality as a serial champion. In this well-made picture his prowess as a fighter is demonstrated 
at least once per episode. Between bouts he rescues a lovely heroine from a gang of crooks. .. .The 

opening espisodes showed the action passed mainly in the open air, whether on sea or land. There is an 

invigorating quality in these natural backgrounds, which are afitting for deeds of muscular might. 

In all respects it is a typical Universal Serial which speaks for itself .. .made by experts in the art 
of the instalment film, it is as good as possible of its kind. 

"The massive personality of Elmo Lincoln is an excellent pivot for the whirling physical action of 
the story and unlike some serial heroes, he displays a genuine ability to act when the occasion demands. 
He is pleasantly supported by Louise Lorraine and a competent company of players and fighters. The 
scenes are well put together and there are no dull moments. The staging is admirable and the photography 
flawless., exhibitors who have shown the Universal product in the past will only need to be told that 
here is another at least as good as its predecessors...". 

After grinding through 18 gruelling episodes of FEARLESS Elmo Lincoln sought a well earned rest, but 
nothing doing. His director decreed otherwise and Elmo found himself back in harness again indulging 
in more perils and generally evading death by a hair’s breadth in a brand new thriller titled 
'THE LIGHTNING’S EYE', risking his life in every few feet of celluloid. An interesting story goes 
with this serial, for while he was making this thriller, Elmo was sitting in his automobile one day 
unrecognisable in his cap and goggles. At the inner edge of the sidewalk was a huge poster extolling 
the virtues of a famous brand of motor oil whose trademark was a picture of Atlas in his well-known pose 
of bearing the world across his shoulders. Pour young boys were discussing the probability or 
improbability of the feat. 

"Aw," protested one of the youngsters, "Day ain't nobody livin' kin do dat". One of his companions 
hastily retorted "i betcha Elmo de Mighty kini" 

Louise Lorraine co-starred with Elmo and suffered two fractured ribs while making THE LIBHTNING'S 
EYE which stopped her work as leading lady and she was laid up for some weeks. Elmo played a dual 
role in another of his great serials, THE FLAMING DISK released in 1921 and directed by Robert F. Hill. 
Louise Lorraine was again retained for this thriller, and was chosen for the responsible role after a 
long search by Universal for a girl who would combine the requisite good looks and extreme bravery and 
daring. The sensational sub-titles give a glin^lse of the thrilling entertainment. 'The rails of 
death '... 'The Span of Life'... 'The Perilous Leap' ... 'Flames of Hate '... "The Vanishing Floor' ... 'The 
Pool of Mystery' ... 'The Circle of Fire ’... 'Through walls of steel '... 'The Floating spikdd death'... 

'The Dynamite trail '... 'The Tunnel of Flames '... 'Caged in'. ..'The Purple Ray '... 'Poisoned Waters'... 
'Running wild' ... 'Rails of Destruction'... and 'The End of the Trail'. 
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In 'Under Crimson Skies’, released by F.B.O. in 1921, as a Universal Super-Jewel, and directed 
by Rex Ingram, Elmo played the part of Captadn 'Yank' Barstow, skipper of a cargo vessel, the 
'Southern Cross'. He is under the impression he is carrying a cargo of harmless pianos in crates; 
but in reality he is carrying contraband in the form of rifles to feed a revolution. See Elmo 
caught in a mutiny on the high seas.... to make a miraculous escape from the fetid dungeon of 
a southern repnblic and become master of a colony of beach-combers, conquering them by might of 
fist and brain and then — to save the one woman from a terrible fate. 

Elmo did mcUce one other big jungle picture, but not as Tarzan. "King of the Jungle" a ten 
episode serial of 6,5000ft. produced by Hercules Film Productions Inc. reviewed by the Trade Press 
Jcuiu. 19 1928 and released Dec. 6 1928 by Hardour Films of London W.l. The first episode 'The 
Great Tragedy', we discover Elmo as a white hunter in this serial, discarding his fur skin loincloth 
for the breeches and shirt of a white hunter, with Sally Long as his leading lady. Presented by 
W. Ray Johnston who was president of Rayart Pictures, it was described as the Webster Cullison 
serialplay extraordinary, and said to be bigger than the circus. 

Elmo was likened to, or referred to at one time as 'The Yankee Maciste'. 'MACISTE' was, of course, 
the huge genial giant of many sensational pictures and the original 'Hercules' of the screen. All 
of six feet four and of immense build, he came to prominence in Gabriel D'Annunzio's great photoplay... 
'Cablria'. A mere glimpse of Maciste with his huge reassuring figure gave you renewed confidence. 

To say that Elmo Lincoln was a wonderful 'tonic' is putting it mildly; for after witnessing him 
operate for a few reels, you emerged from the movie theatre feeling exuberant, packed with power. 

You were ready to push a bank over, or a building block. 

Elmo did play in a mass of pictures. .. 'The Battle of Elderbush Gulch '... 'Birth of a Nation'... 

' Intolerance '...' The Kaiser' ... 'The Beast of Berlin' ... 'The Beachcomber' .. .he was a mighty blacksmith 
in 'Quincy Adams Sawyer’ in 1922 and also appeared in a 'Triangle' drama 'Might and the Man' with 
lovely Carmel Myers, a drama of muscles and mentality, and he is seen as a strong roan who does 
doughty deeds and frustrates the enemies of his country. 

He also plays opposite Mae Murray in a feature called 'Fashion Row’ in a miiscovite melodrama in which 
Mae plays a dual r<ble. Being the story of a Ri^ssian peasant who marries into high society, with 
lavish settings and gcwns. In 1923 Elmo is seen in another feature, 'The Rendezvous', a trage(^ of 
Siberia. 

In December 1925 it was announced that Elmo recently appeared in a supporting role as a 'heavy' to the 
great athlete auid western star, Fred Thomson, in 'All Around the Frying Pan'. Elmo appeared to 
fade out afetr 1925 and his sileer mining ventures kept him busy in Arizona until 1933, when he 
returned to Hollywood to play occasional 'bit' roles. 

The year 1939 saw Elmo play a small role as Tomkins, a small landowner, in the George O'Brien RKO 
Radio picture 'Timber Stampede', euid he had a part in 'Reap the Wild Wind' in 1942. In April 1942 
the Tarzan of 1918 met the Teirzan of 1942, when Elmo Lincoln shook hands with Johnny Weissmuller and 
was cast as a circus man in 'Tarzan against the World'. They had a long talk over Tarzan technique., 
then and now. 

Elmo appeared in 'Colorado Sunset' around 1945 and was also with Charles Starrett in a Western for 
Columbia. . . ' Lawless Empire ' . 

Towards the end of his life Elmo became rather sad and despondent that he could not get a movie job. 

At the premiere of his last major role in 'The Hollywood Story', Universal International presented 
him with a Pioneer’s plaque.. the great serial star replied that he would rather ha«e a job.... 

At the age of fifty-seven it was said that Elmo IJ.ncoln signed more autographs than many of the 
big stars. Though Elmo was a mighty man, it would seem he had a sentimental side to his nature. And 
I should say he died partly from a brhken heart, finally. 

Elmo signed 

Elmo survived Burroughs, the fantastic creator of Tarzan, by two years, and died in June 1952 of a 
heart seizure at his apartment at 734 North Van Ness Avenue, at age sixty- three, oppositethe 
Paramount Lot. Edgar Rice Burroughs, the genius who created Tarzan died on Sunday March 19.. 1950. 
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MARVEL 


T A R Z A N - 


BEGINNING OF AM ERA? 



You will alrea(^ have read in the NEWS AND VIEWS pages of this issue that MARVEL COMICS have acquired 
the comic publishing rights to Edgar Rice Burroughs' TARZAN, LORD OF THE JtJNGLE and JOHN CASTER, 
WARLORD OP MARS. The front cover of the first Tarzan issxie, published in June of this year but 
actually on sale here in early April, is shown above. Alongside it is the BALLANTINE cover of their 
edition of the Forges ' Biography showing the very first publication of Tarzan in the ALL-STORY 
magazine with the now famous painting by CLINTON PETTEE. 

Marvel asked BIG JOHN BUSCEMA to prepare his 1977 version of the same scene to commemorate the 
occasion of their second venture into Burrou^s publishing (their first was a one-off one dollar 
black «d white comic adaptation of the movie THE LAND THAT TIME FCHGOT, and very good it was, too). 

Itie task of drawing the Tarzan strip has fallen to John Buscema whose outstanding talents have been 
featured for some time in the continuing and incredible adventures of CONAN THE BARBARIAN, and 
make him the prime candidate for the task. Under the excellent editorship of ROY THOMAS, also of 
Conan fame, I am bound to say that the Marvel Tarzan can only succeed'. 

Marvel's trends in publishing can only lead us fo hope that the characters of Edgar Rice Burroughs 
are eventually given the supreme accolade of the one-dollar-black-and-white-magazine treatment which 
has made Conanthe most valued and succ:essful of comic editions. 

Welcome indeed to the Merry Marvelites' 

Paul Norman - Editor 
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THE PEOPLE THAT TIME FORGOT 


THE FILM 
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TARZAN AND THE LOST EMPIRE 
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AND THE ANT MEN 










EDGAR RICE E^UR 





ON MAHARS AND THIPDAHS 

8 y Paul 


In previous esseye on EdgM Eire Burroughs' chronicles of pelluoldat I have chosen to ex^ne specific 
human aspects of life In Pelluoidar »lth studies of two of her most lenovmed beauties, the Empress 
Plan ind*^the Princess o-aa. In this issue I am going to make an Introductory foray into the flora and 
fauna of the Inner World. 


I imagine it is the dream of many archaeologists to find evidence of intelligent man living 
coincidentally with the vast and varied forms of prehistoric life of our Pjanet; if it is 
dream. I apologise, it is most certainly my dream and their efforts to push back the date at which 
evidence of inteeligent man can be found would seem to indicate that archaeological aspirations may 
lie indirectly along those lines. 


Whilst it is apparent that evolution in Pellucidar is governed by the same agencies as on the 
outer crust, it is important to realise that inner world evolution id coiii)ressed at both ends 
compared with our own, as indicated by the following discrepancies: 


OUTER CRUST 


PELLUCIDAR 


Uncellular forms 
Multicellular forms 
Invertebrates 
Jawless fish 
Lobe-finned fish 


Amphibians 

Reptiles 

Birds 

Mammals 

Marine life 

Amphibians 

Reptiles 

Birds 

Mammals 

Humans 


1 

J 

1 

/ 




OiuSf 


Lower marine life 

Anphibians 

Reptiles 

Birds 

Mammals 

Humans 

Sub-humans ^ 


P/l^y'HlS'pAiL. AWb 

Pftg«e»Af' 

CAUtT $Peae^ 


PeuajcibAR 


Although recent dlscovetle. In East Africa indicate that human ancestry stretches further back thm 
the one and a quarter million years previously accepted as a reasonable appro|dmatlon, there Is still 
no evidence that even sub-humans existed coincidentally with »hat we term prehistoric life. 

Pellucidar, on the other hand, is abundant with all the known outer-earthly prehistoric fauna, 
plaus a few species of its own. 

It is not wy intention to list the species to be found in Pellucidar during the coarse of ^ese 
essays. Such an exercise I have already completed for inclusion in a larger volume than the present 
one. and which need not concern us here. 

I have chosen Instead to take exa.5>les of Peiluoldarlan fauna, to relate whereever possible M 
known outer-earthly fauna, either prehistoric or present-day, and to give some idea of the nature 
of the beasts described In the ohronloles. Having daid all that by way of Introduction, I have little 
room left in this issue to devote to actual featured specieas. 

Basically, Pellucidarian fauna as described by Burroughs, falls into the followigg groups: 


Sea Monsters 
Sea Monsters 
Dinosaurs 
Dinosaurs 
Non-humans 


known species 
ERB Creations 
known species 
ERB Creations 
ERB Creations 


K— «iuujai,« — .... 

(neither sea monsters nor dinosaurs) 
Birds and reptiles known species 
Birds and reptiles ERB Creations 


Beginning with the latter two categories, I will in this issue look at Mahars and Thipdaro, the 
terrifying 'flying reptiles' of the inner world. 


The MAHARS are generally thought to resemble the RHAMPHORHYNCUS of the outer world's p^history, with 
the notable exception that in Pellucidar they are capable of thought. The Mahar is a hideous flying 
reptile who for a considerable period dominated the greater part of the Pellucidarian mainland until 
the arrival of David Innes. The Mahars have wings and webbed feet and inhabit vast underground 
cities cou out the limestone strata. They can swim underwater for great distances and are extremely 
intelligent creatures. They retain the SAGOTHS as thetr servants and communicate with them by means 
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of a sign language, and with each other using a sixth sense which has not yet been defined. 

They are only able to communicate in each other’s presence by projecting their thoughts into a 
fourth dimension for rece'ption by the listener. They are six to eight feet in length with long, 
narrow heads and well-fanged, beak-like mouths. Their bodies are lizard-like and serrated in 
bony ridges from the neck to the tip of the tail. The largest remains of a Rhamphorhyncus dis- 
covered on the outer surface is no bigger than a crow, and dates from the Oolitic period. 

The Mahars have no ears, eind no spoken language. Some sleep periodically, others stay awake 
for periods of up to three years, making up their lost sleep in a year of protracted slumber. 

They regard all human life as we regard cattle, and feed upon humans caught for them by the 
Sagoths. At one time the male Mahar was all-powerful but at the time of Innes' arrival the 
females had assumed the dominant role, after which their sciences, especially biology and 
eugenics, progressed rapidly. They now fertilise their eggs by chemical means so that the 
necessity for a male no longer exists. That chemical formula was kept in the cellars at 
Phutra until removed by Innes to use as a bargaining power at a later date. 

They have complex and secret religious customs which they practise on the islands of the Mezops , 
remotely from the Sagoths. Their temples are oval in shape with a round roof, with several 

large openings. There are no doors or windows, just one entrance for human slaves. The interior 
of the temple is an enormous tank of clear water on which float artificial islands of granite 
rock. Boulders are placed around the pool for the Mahars to sit upon. At a given time tliey 
hypnotise their slaves into entering the water, whereupon they are systematically dismembered 
while still alive. After the sacrificial feast the male adult slaves are slaughtered and fed 
to the Thipdars, who sit in attendance on the Mahars. The Mahars of Phutra were at one time 
thought not to eat human flesh as they did it in such secrecy. At certain ceremonies a 'band' 
plays, consisting of twenty Mahars waving their tails euid moving their heads in a succession of 
precise movements resulting in something which apparently gives pleasure to the Mahar audience 
just as music gives pleasure to us. 

Dealings with the Mahars by Innes reveals them to be a race of ultra-intelligaat reptiles capable 
of practicing justice and expressing gratitude. Following their expulsion from Phutra and other 
strongholds on the mainland, they looked for a place to settle, finally choosing the shores of the 
Korsar Az. Here they were invaded by the Korsars, many thousands of warriors followed and fought 
them to the boundaries of the Empire, arousing the sympathy of David Innes, who took step$ to 
safeguard their continued peaceful existence. 


THIPDAR - PTERODACTYL 

Another flying reptile, perhaps the most familiar species to the inhabitants of the outer 
crust. An off-shoot of the long-tailed pterosayrs and related indirectly to the outer-crust 
Rhamphorhyncus , although evidently no relation to the Pellucidaricui Mahar , the Thipdar has a 
much shorter tail than Pteranodon and the beack is predominantly bird-like in aspect. 

Its body is forty feet long, its wings bat-like and thirty feet in span; the thipdar has long 
sharp teeth and lethal, talonned claws. ^Editor's note: the outer crust pterodactyl is 
understood to have no teeth) . 

The Thipdar inhabits maiily mountainous regions of Pellucidar, notably the Mountains of the 
Thipdars north of the Kingdom of Zorcim; also a large number of thipdars serve as attendants to 
the Mahars of Phutra and surrounding Mahar strongholds. 
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MORE NEWS AND VIEWS OOOOOOOOO MORE NEWS AND VIEWS OOOOOOOOO 


MORE NEWS AND VIEWS oocoooooo MORE NEWS 


At the time of writing, the forthcoming film THE PEOPLE THAT TIME FORGOT is now in its finishing 
stages at Pinewood Studios. As in the two previous Burroughs films, it is directed by Kevin 
Connor and produced by John Dark. The unit has just returned from La Palma, the 663 kilometer- 
square island in the Canary Island group which accroding to the film makers provides the perfact 
setting to reproduce the paleolithic island of Caprona. Despite the high altitude and the 
none-too-warm conditions, they feel that the effort will be well-rewarded. To the visitor who 
has arrived there for the first time it presents a conglomeration of lofty mountain peaks, deep 
volcanic craters, forests, ravines and lava ash pans, all the ingredients of a good Burroughs 


story. 

Samuel Z. Arkoff and Max. J. Rosenberg are the executive producers of THE PEOPLE THAT TIME 
FORGOT, American International Pictures* multi-million dollar sequel to THE LAND THAT TIME FORGOT. 
It stars Patrick Wayne, Sarah Douglas, Dana Gillespie, Thorley Walters and Shane Rimmer, with Doug 
McClure in the role of Bowen Tyler, the hero he protrayed in the original movie. American 
International Pictures, who are making world-wide distribution arrangements for the film, say 
it will open in the U.S.A. this summer. 

********************** Byt the time you read this issue, the film will have 
been just about finished, the last shots were taken at Pinewood around the end of March. There 
was some talk of an early release in the U.S.A. around June. It also seems to be the last of 
the Burroughs films that is being done over here for the time being, but WE STILL LIVEJ 
Those of you who can should approach your local Cinema Manager and see how you can help to 
promote the film, try to get some of the neighbourhood kids to dress up as ape men, see if 
smmeone will 4end you an old World War One flying helmet and get someone to dress up as Tom 
Billings. Those of you at schools and colleges could try and get your English teacher interested 
in the book and ask him or her to read the story in instalments during the latter part of an 
English lesson. Try and whj>p up a little interest among your classmates, check with your local 
library and ask for the book; if they don't have it tell them that Tandem has published it. Wljile 
you are at it ask for EDGAR RICE BURROUGHS :THE MAN WHO CREASED TAR2AN. Again, if they don't 
have it, tell them that you want it and that N.E.L. have published it. Ask one of your parents 
to go along with you if you feel you are not going to get any action. 


****** * There is good news and bad news about the TARZAN CARTOON. First the good news, 
it is back. The bad news is the time they are showing it, Tuesdays at 4.00p.m. It's a shame 
they didn't leave it in the Saturday afternoon ilot. In the U.S.A. and Canada it is shown on a 
Saturday morning. 

************ The HOLLYWOOD REPORTER says that TARZAN, IXDRD OF THE JUNGLE tops this 
season's made-for-TV-animated series from the folk at Filmation, Executive Producers Norm 
Prescott and Lou Scheimer. The extensive use of elaborate backgrounds is a rarity combined 
with moralistic stories of adventure. After all, why not send a message with fun? 

****** WARNER BROTHERS TO PRODUCE TARZAN EPIC. Stanley Cantor, Tarzan producer noted: 
TARZAN OF THE APES is swinging again into gear, and not because of King King or Superman. I can 
live with Kong, but Superman bugs me. However, what Bob Towne has written so far is brilliant. 


Cantor claims that if Kong is a super hit, it will help TARZAN. He didn't make a prediction 
re Towne, who admits he has quietly pulled out of his executive capacity at W.B. Towne is 
devoting full time to his long-term Tarzan project. The story is set in the 19th centu^ with 
the origins of young Tarzan. Four players will be needed to protray the various aps of the 
ape man. "You'd be surprised at the major stars who have called to play the role, ' says Cantor, 
who has made no decision on casting. Towne says he expects to have his currently overwet^ht 
screenplay trimmed to si*e and the film in production in early 1977. He was noncommittal about 
assuming directorial duties, but didn't deny an interest in the job. "Right now I am just 
thinking about getting the script in shape, and not beyond But once that is completed, I 

will take an active interest in the production of the film." 


******** WORLD FAMOUS TARZAN ARTIST VISITS TARZANA Internationally known comic strip 
illustrator Burne Hogarth, recently Visited the E.R.B. Offices in Tarzana for discussions of 
exciting future graphic producion plans. E.R.B. Inc. envisions extensive collaboration covering 
outstanding Edgar Rice Burroughs characters. 

***************** ENGLISH TARZAN COMIC LATEST Still no date, all we can say is 
that the cover is not the Russ Manning cover the Danes used. Wh en we hear some definite news 
we will let you know but you the readers are the ones to complain if you don t like what you 
buy. I would think it imperative to send a letter to the publishers telling them what you like 
or dislike, that is if, and when, it appears on our newsstands. 


LETTERS TO THE EDITOR: 

Fantastic Worlds No. 3 arrived in today, Frank. Will you please pass on BIG BIG contrats to 
Paul N. and ail.. Even GYPSY ROSE T£E never fanwhirled better than thisJ The Fanwormag alone is 
worth the money on current rates! J Evil Nevil 

(Nevil Davidson, Kingston Upon Thames) 
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THE LIBRARY SHELF 


by RODNEY JACKSON 

The number of ERB titles in my local library is disappointingly small, consisting o£ a 

dozen Howard Baker Tarzans and the Tom Stacey editions of AT THE EARTH'S CORE and PBLLDCIDAR. It 
is gratifying to note, however, that half of these are always out on loan; hopefully the readers 
will soon start looking around for other titles by the Master. 

On the other hand a lot of digging around in the library reference section can be very rewarding 
to an ERB fan. It is still, to me, a source of regret that the two best-known encyclopaedias, 
Brittanica and Chambers, make no reference at all to ERB, but we have better luck in filverymans 

Encyclopaedia where we find, "Burroughs, Edgar Rice educated at Michigan Military Academy, 

enlisted but was dischafged as under age Tarzan of the Apes Its success was tremendous, 

over 25 million copies of it and its sequels being sold. There arr about a dozen volumes in the 

aeyieg also wrote a series of romances about other planets including Princess of Mars 

Warlord of Mars Lost on Venus....". 

The contributor to the New Universal Encyclopaedia describes Burroughs as "...prolific writer 
of highly imaginative novels, depicting life on other planets or a supeiman living in amity with 
wild beasts. He estimated that in 1939 his Tarzan the Apeman earned him £20,000. Later books 
included The Lad and the Lion 1930, Synthetic Men of Mars I 9 U 0 ." 

The above two references show an enli^tened attitude to the author, especially when compared 
to the following two entries in the "literary guide" type of book. The toford Companion to 
American Literature has a curt approach, "Burroughs, Edgar Rice (1875“‘>950) , author of adventure 
storien about fflarzan, a white boy reared with African animals", whilst the Longman Companion to 
Twentieth Century Literature reads, "In book after book and film after film up to the time of his 
death, he (ERB) continued the preposterous advent'. res of Tarzan, whose name became a household word 

with universal appeal". 

The Penguin Companion to Literatu?^ TT.S.A. and Latin America is much more kind, aescribing 
Tarzan as "an International Polk Hero", and stating that, "The Martian and Pellucidar books are 
rapidly gaining some of the popularity of Tarzan". a. t h 

Who Was Who 19U1-1950 contains the following information, "....novelist, President ERB inc... , 
followed by details of birth, parentage, education and his various Jobs before success, and a 
listing of his published books with dates, a total of 59 fiction titles. (Years ago this was the 
first and most comprehensive listing of ERB's titles I came across). EEB's recreations are listed 

as "horses, aviation and motoring". , , ^ v _ir 

Burroughs' place in the history of literature is acknowledged in the Teach Yourseil book, 
Encyclopaedia of Dates and Events, where under the heading of literature for the year 19'* 4 we fin , 
"Edgar nice Burroughs 1875-1950, American Novelist: Tartan of the Apes, first of the T^san books. 

Finally It is very pleasing to find quite a number of people from The Tarzan ;j»eries 1912-1932 
in The Dictionary of Fictional Characters by William Freeman. Prom Akut to Nicholas Rokoff no 
less than a dozen are named. 

Rod Jackson 


« * * * * 


**»**»*#* 


* * * * » 


And now, in response to Boeemary Pardoe's aocueation that you are a faceless lot who don't write 
about the things you read, here are a few more of your letters: 

Have received Fantastic Worlds No. 3. I noticed the article on Tarssn the Timeless 
by Roger Green was similar to an article that Pete Ogden wrote in EEBanla 27 in which 
Ogden and Green agree on the fact that Tarsan was bom in 1872. However, O^on * 

clear up the point that care were not in general use in 1693, when Tarzan visits America. 
Mveelf, idien I road ERB’s books, I don't tend to go into facte and figures concerning 
each of the oharactere, but to read the books the way EKB wrote them. Still, it becomes 
an interesting article to read and raieee points which a lot ofpeople for a long time 
will try to solve. 

T. r.. Dunn S. Croydon Surrey. 


I enjoyed Fantastic Worlds immensely and though€ the production excellent. I hadn't 
expected anything quite so good. My wife has become rather jealous; I spend hours^ 
gazing fondly at the exquisite picture of Dejah Thoris on the cover of Issue Three. 


Colin Williamson - Bromley, Kent. 


Please continue to write. So far all the letters I have had have been to say how much you like 
Fantastic Worlds - surely there is something you don't like, maybe the cover of issue Four. A 
regular Letters column will begin in the next issue, so let's hear from you - Paul Nonnan, 


FINALLY, after some confusion, the first issue of the weekly British Tarzan comic went on sale 
on Friday June 3 in North Wales, Monday June 12 in Stevenage, dated June 11. I wasn t at all 
happy with the 'Survival Kit Bag' free gift, especially for kids, but apart from that I tho^ht 
it a reasonable effort as kids' comics go. I think we will need to keep an eye on it, see how it 
develops. 
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